The arrival of the court to Madrid under Philip
II'’s reign meant a whole series of changes had
to take place. The royal prerogatives of 1561,
where all the owners of a two-storey house had
to grant the second one to people of the court,
brought about the “casas a la malicia” (Malice
Houses). The Plaza Mayor became the heart
of the town and was also the town boundaries
for the coaching inns, the daily market, the
bullfighting ring, the meeting place, and the
biggest Court theatre. The Talking Shops
were places where people would get together
to talk and get the latest news and gossip. The
members of the court lived surrounded by
permanent festivities and public executions or
autos-da-fé that were held by the Inquisition
and considered entertainment. The people
enjoyed pilgrimages on the banks of the River
Manzanares during some religious holidays.

Escritores {Writers}

El teatro del Siglo de Oro espafiol goza de
su época mas brillante y productiva en el s.
XVIL. Destacan autores como Lope de Vega
(el autor mas prolifico de nuestra literatu-
ra), Calderon de la Barca o Tirso de Molina.
Las rencillas que surgen entre los distintos
escritores llegan a ser antoldgicas, como
se puede comprobar en los textos. En este
periodo nacen los primeros teatros per-
manentes en los patios de casas o posadas.
Estos corrales de comedias son reflejo del
universo social de aquella sociedad, pues a
ellos acudian todos los ciudadanos, gente
del pueblo y de la aristocracia, y cada uno
ocupaba su localidad por rango y poder
econdémico.

The theatre during the Spanish Golden Age
enjoyed its most brilliant and productive era
in the 17th C. Writers such as Lope de Vega

(Spain’s most prolific playwright), Calderén
de la Barca, or Tirso de Molina stood out. The
squabbles that went on among the different
writers were memorable, as can be seen in the
texts themselves. It was during this period that
the first permanent theatres were born in the
courtyard of houses or inns. These corrales
de comedias (theatrical courtyards) are the
reflection of the social universe of those times
as all citizens attended, the towns folk as well
as the aristocracy. Everyone occupied a place
according to their rank or means.

Foraneos {Outsiders}

Una pequena muestra de la miriada de
personajes que pululaban por la Corte de
Felipe Il y Felipe IV. Los validos Gaspar de
Guzman y Francisco Gomez de Sandoval
acapararon un gran poder politico, se hicie-
ron con las riendas del reino y enriquecie-

ron sus arcas personales. Diego Velazquez
fue pintor de cimara ademas de aposenta-
dor mayor de Felipe IV. Pedro Texeira, a
pesar de gozar de una buena posicién en la
Corte, se las veia y se las deseaba para co-
brar sus honorarios. La monja alférez parece
sacada de una de esas divertidas comedias
que hacian las delicias de la Corte en las
corralas y palacios. De la Corte mantuvo
alejado la reina Mariana a Juan José de
Austria para evitar que exigiera sus dere-
chos sucesorios.

A small sample of the myriad of characters
that swarmed the Court of Philip I1I and Philip
IV. The King’s favourites, Gaspar de Guzmdn
and Francisco Gomez de Sandoval held great
political power. They controlled the reins of
the kingdom and became very wealthy. Diego
Veldzquez was not only a court painter, but was
also the Lord Chamberlain of Philip IV. Pedro

Texeira, regardless of the fact that he enjoyed a
good position at Court, had a very difficult time
getting paid his fees. The monja alférez (Nun
Lieutenant) seems to be taken from one of those
entertaining comedies that were very popular
with the Court in both courtyards and palaces.
Queen Mariana kept Juan José de Austria far
from the Court to prevent him from demanding
his rights to succession.

Grandes obras {Great Works}

Francisco de Mora es la figura més repre-
sentativa de la arquitectura religiosa barro-
ca. Sigui6 la arquitectura de su maestro He-
rrera pero preconizé algunos de los rasgos
del barroco. En el convento de San José de
Lerma concibi6 una fachada en dos planos
partidos, con frontén en la parte superior y
un portico de tres arcos en la inferior que se
tomé como referencia en numerosos tem-

plos del XVII. Su sobrino Juan Gémez de
Mora la reprodujo en el Real Monasterio
de la Encarnacién y desde aqui se extendié
el modelo rapidamente a otras construccio-
nes religiosas.

Francisco de Mora is the most representative
figure of Baroque religious architecture. He
followed the architectural style of his master
Herrera, but heralded some characteristics of
the Baroque era. At the Convent of San José de
Lerma, he designed a facade with a split level
that had a pediment in the upper part and a
portico with three arches in the lower part,
which became a reference in numerous places
of worship of the 17th C. His nephew, Juan
Gémez de Mora, reproduced it at the Royal
Convent of La Encarnacién and from there,
the model became widespread in other religious
constructions.
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Austrias menores {Lower Austrian Houses}

Los monarcas Felipe III, Felipe IV y Carlos
II, Gltimos representantes de la dinastia,
forman el grupo de los denominados Aus-
trias menores. Su reinado comprende el
siglo XVII, el Siglo de Oro de las artes y las
letras espafiolas, el periodo de mayor es-
plendor cultural marcado por una profun-
da crisis econémica y social, la preponde-
rancia del poder de los validos y la pérdida
de la hegemonia europea.

La dilatada etapa que representan estos
monarcas -mas de cien afos- es de una
larga y agonizante decadencia de la monar-
quia hispanica, por motivo principalmente
de sus guerras exteriores, que consumian
toda la Hacienda y arruinaban al pais, asi
como por los conflictos internos, especial-
mente desde Felipe IV.

Kings Philip I11, Philip IV, and Charles 1 were
the last representatives of the dynasty. They
belonged to the group known as the Lower
Austrian Houses. Their reign took place in
the 17th C.: the Spanish Golden Age of arts
and literature. It was the most brilliant period
in terms of culture, yet marked by a serious
economic and social crisis, the preponderant
power of the King’s favourites, and the loss of
European dominance.

The extended period represented by these
monarchs, more than one hundred years,
proved to be a long and agonizing decadence of
the Spanish monarchy, mainly due to external
wars that consumed the royal treasury and left
the country in ruin, as well as internal conflicts,
especially after Philip IV.

Barroco Madrilefio {Madrilenian Baroque}

La arquitectura barroca madrilefia se ca-
racteriza por no modificar substancial-

mente las plantas ni los muros y por la
utilizacién de materiales pobres, salvo en
algunas fachadas donde si se utiliza la pie-
dra. Los modelos herrerianos, por influjo
de El Escorial, perviven en la primera mi-
tad del siglo XVII. El tipo llamado de los
Austrias, con torres en los extremos de la
fachada, cubierta con chapitel y techumbre
de pizarra, tiene una gran aceptacion. Juan
Gomez de Mora (1586-1648), maestro ma-
yor de obras, es la figura mas importante.
Entre sus obras destacamos la plaza Mayor
de Madrid con pérticos para los tenderos y
balcones para las fiestas; el palacio de Santa
Cruz o carcel de la Corte y la Casa de la Villa.

Spanish  Madrilenian  Baroque period is
characterised for not only substantially
modifying the number of floors and the types
of walls, but also for using poor materials,
except on some facades where stone was
used. The Herrerian style, influenced by El

Escorial, survived in the first half of the 17th
C. Constructions that were popular at the
time, built in what was known as the Austrian
style, had towers at the end of the facade
that had slate tiles covering spires and roofs.
Juan Gomez de Mora (1586-1648), the King’s
Master Builder, was the most important at the
time. Among his masterpieces, you can find
Madrid’s Plaza Mayor with its porticos for
shopkeepers and balconies to see events, the
Palace of Santa Cruz (Court Prison), and the
Casa de la Villa.

Casa y Corte {House & Court}

La vida de la corte en Madrid estd medida
con precision, desde que se levanta el Rey
hasta que se acuesta. El rigido protocolo
extiende sus normas y ceremonias a todos
los residentes en torno a la familia real. La
Corte es el escenario, ademas, de una lucha
encarnizada entre las distintas facciones

nobiliarias por ganarse la voluntad del mo-
narca, con importantes consecuencias para
el caracter de la vida cortesana.

En esta familia de Casa y Corte se han
escogido algunos de los personajes de ma-
yor importancia que desempefiaban su la-
bor en relacién muy estrecha con la familia
real.

Life at court in Madrid was measured with
precision, from the moment the King awoke
until he retired for the night. The rigid protocol
extended to all the norms and ceremonies
affecting all the residents who lived among the
royal family. The Court was also the stage of
a fierce struggle between the different noble
factions to win the monarch’s favour, which
had significant consequences for life at court.

In this family of House & Court, some of
the most important people who worked in close
relation to the royal family were chosen.

Dimes y diretes {Objects Of Talk}

La llegada de la corte a Madrid con Feli-
pe II supone toda una serie de cambios.
La regalia de aposento de 1561, por la cual
todo propietario de una casa de dos plantas
debe regalar la segunda, provoca la apari-
cion de las “casas a la malicia”. La plaza
mayor se convierte desde entonces en el
centro neuralgico de la villa: término de
las lineas de postas, mercado diario, coso
taurino, centro de reunidn y gran teatro de
la Corte. Los mentideros son los lugares
de reunion de adonde salen las nuevas prime-
ro que los sucesos. Los cortesanos viven en
una fiesta permanente y las ejecuciones
publicas o los autos de fe que celebra la
Inquisicién forman parte del espectaculo.
El pueblo disfruta de las romerias a orillas
del Manzanares en determinadas festivida-
des religiosas.
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